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MODERN LANGUAGE NOTES. 
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P. xix, Lesson 15, 1. 2. Page 87 should be 
page 93 or page 58, second •[[. 

P. xxii seq. In Exercises 19, 26, 27, " Exer- 
cise 1 " of the brackets should read " Exercised." 

P. 84, § 86, second example : " Sf " for Si. 

P. 88, 6: "d&ti" for dttti. 

P. 104, last word of second column : "scie- 
gliere " for scegliere. 

P. 112 : " Recreazione " for Biereazione. 

P. 121 : Your accent of vd&tro blurred. 

A. P. Raggio. 



CORRESPONDENCE. 
De Vidua : Yvain, 1 ll. 933-2048. 

To the Editors of Mod. Lang. Notes. 

SiBS : — After naming the sources of Chretien's 
other works, Professor Foerster in his introduction 
to the Yvain says : "So ist der Yvain das einzige 
Werk Kristian's worin keine Quelle welcher Art 
immer angegeben wird." 8 And further : " War 
also der Dichter damals ohne Hofanstellung ? 
oder hat die Laudinen-Episode (vielleicht ist 
etwas ahnliches in der damaligen Chronique scan- 
daleuse vorgekommen und die betroflenen Kreise 
unangenehm beriihrt, als sie die Geschichte nun 
in diesem Rahmen eingefasst und verewigt sahen) 
an dem Hof, wo Marie von Champagne ihnen 
eigenen Liebesorden mit ganz besondern Satzungen 
gegrundet hatte, verschnupft und war der Dichter 
so gezwungen, den Namen der Gonnerin wieder 
auszustreichen ? " * Tlie conclusion is that the 
Yvain is original in basis but that Chretien has 
made use of a series of known episodes, among 
them Petronius Arbiter's story of the Ephesian 
Widow* — "diese leicht getrostete Witwe ist ein 
direkter Nachkomme der bekannten Witwe von 
Ephesus." 

It would be interesting to investigate what was 
the moral force of literature in Chretien's time, 

1 Kristian von Troyes Yvain [Bom. Bib., No. 5], heraus- 
geg. v. W. Foerster, Halle, 1891. 
* Op. eit., p. xi. 3 Ib., pp. jri-xii. 

i Ib., pp. xiii-xiv. 



and thence how much a patroness like Marie de 
Champagne would hesitate to give sanction to 
such a playful indictment of the sex as the Lady 
Laudine affords. As for the source of the episode, 
I think it is unnecessary to look to Petronius, 
although it is certain that the history of the 
Widow of Ephesus was known in the later twelfth 
century. It is equally attested that dowered widows 
in the Middle Ages had good reason to marry again 
in haste. Professor Foerster compares in detail, 
but the two incidents are not strikingly similar. 
Laudine is scarcely "das wurdige Seitenstuck 
der Ephesischen." 5 Knowing as we do Chre- 
tien's message of courtesy to his times it seems at 
least probable that as in the general scheme of the 
Yvain, so, in this disproportioned chapter the 
author had no immediate source in mind. 

But if we must trace the descent, what better 
model (for reshaping) than the Roman de Thebes' 
with which Chretien was familiar. ' Oedipus has 
killed King Laius : 

Quant la rerne [Jocasta] ot la novel e 
De son seignor ne li f u bele ; 
Mout fu dolente et corragose : 
"Lasse, distele, dolorosel 
Or su6 je veve senz seignor, 
Or n'ai enfant qui guart m'onor : 
Se bataille me sort o guerre 
Ne porrai pas tenir ma terre." 8 

Oedipus and Jocasta are at supper. The queen 
asks who it is that has killed her husband, and 
adds : 

" Que me vaudreit de lui hair ? 
Oil qui morz est ne puet guarir." 9 

Oedipus admits that he is the slayer : 

Ore a cil tant son plait mene 1 
Que andui se sont acorde'. 10 

Barons and burghers pray Jocasta to marry 
Oedipus : 

La rerne quant co oi* 
Forment li plot, si s'esjoi ; 



6 Of. Petronii Satirw, ed. F. Buechler. Boston : Weid- 
mann, 1895. c. 111-112. 

8 Ed. Leopold Constans [A. T. F.]. Paris, 1895, 11. 
217 ff. (The line numbering is confused. ) 

'Of. Cligte. [Bom. Bib., No. 1.] 2te Aufl. Halle, 
1901, 11. 2536-39. 

8 Thebes, 11. 217-224. Of. Yvain, 11. 1206-1242. 

9 Thebes, 11. 383-384. » lb., 11. 397-398. 
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Senz nul conseil le lor otreie 
Et por le dameisel enveie. 

With which compare Yvain, 11. 2037-2044 : 

Einsi sont acordd briemant. 
Et la dame ot son parlemant 
Devant tenu a ses barons, 
Et dit : " De ci noa an irons 
An cele sale, ou mes janz sont, 
Qui lod et conseillie' m'ont 
Por le besoing que il i voient, 
Que de mari prandre me proient." 

That is, Chretien has improved again on the 
matiere de Rome, choosing to stress cortoisie as 
included in sag esse. If in Cliges Soredamor and 
Fenice (leaving out of account the latter' s r61e as 
an Iseult retournSe) are plausibly intended as 
exemplars in contrast to such yoang women in 
love as the daughters of Adrastus, 11 as Antigone 
and Ismeine, 12 Lavinia, 18 and Briseis," it may 
well be that the Lady Laudine is meant to show 
readers how a woman may marry again within 
three days of her lord's death, and yet be quite in 
conformity with the rules of the love courts. 
Chretien employs the confidante to good purpose — 
Lunete, Laudine' s attendant, contrives by her art- 
fulness that the three days shall be in effect almost 
as three years, whereas in Tliebes we are startled 
by the suddenness of the transition. 

Par iceste signeflance 
poum entendre quel creance 
deivent aveir li mort es vis. 16 

Marie is bald and the moral is plain, but 
Chretien, the poet of society, rather dims the 



issue. 



Alfeed J. Morrison. 



Hampden-Sidney College. 



» lb., 11. 927-1068. "15., 11. 3915 S. 

18 Eneas. Ed. Jacques Sal verdade Grave. Halle, 1891, 
11. 8083-9131. 

14 Soman, de Troie. Ed. A. Joly. Paris, 1870, 11. 
13594-15101 ; 20195-20330. 

15 Marie de France: Fabetn. Herausgeg. v. K. Warnke. 
Halle, 1898, xxv, 37-39. 

16 In the thirteenth century, and later, the motif is in- 
troduced casually. Cf. a) Bichars li Biaus. Herausgeg. 
v. W. Foerster. Wien, 1874, 11. 3189-3225. b) Sone von 
Nauaay. Goldschmidt. Tubingen, 1899. 11. 6420-6743. 



Performance of Old Plays. 

To the Editors of Mod. Lang. Notes. 

Sirs : — One of the most striking features of the 
new work in English at our colleges and univer- 
sities is the frequent attempt to produce plays of 
the past, especially of the Elizabethan past. 
Perhaps no other one thing has done so much to 
foster a real interest in the student body in the 
early drama as these appeals to the eye and ear. 
But something still remains to be done to make 
these revivals fully effective and that is the coop- 
eration of all the institutions engaged in this work 
so that information on the subject be spread. As 
one means to this end, I would suggest that a 
brief announcement of every such performance be 
made in this journal, together with information 
about the purpose of the performance, whether to 
rouse interest through an accurate reproduction of 
the original manner of production, so far as this 
is possible, or to appeal to modern theatrical taste 
by applying mechanical stage contrivances. Of 
special importance is any information about the 
publication of a special text, containing the acting 
version, and I would also suggest that in each 
case fifty extra copies of the program be printed, 
to be sent to libraries applying for them. 

As a beginning in this attempt to spread useful 
information, I will state that Greene' s Frier Bacon 
and Frier Bungay was performed, it is believed 
for the first time since the early part of the seven- 
teenth century, by the students of the University 
of Illinois, under the direction of the English 
Club, at the AValker Opera House, Champaign, 
December 5, 1904, and again, in connection with 
President James's installation, October 17, 1905. 
The purpose of the performance was to give an 
effective modem rendering, in a necessarily short- 
ened form, of this charming early comedy, and 
the success of the undertaking exceeded the fond- 
est hopes of the direction. The acting version, 
prepared by Messrs. Scott and Guild, can be 
obtained at the price of 25 cents by applying to 
F. W. Scott, Urbana, HI. A few copies of the 
program of the second performance are still left. 
It is believed that performances of this play will 
be given in several places this season. 



Daniel Kilham Dodge. 



University of Illinois. 



